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As far as possible. the punched our paper was placed randomly to
avoid patterns appearing.
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You can't see this with the naked eye, bur if you take a close-up
photo and zoom in, you can see that using punching has given the
curouts a clear three-dimensional aspect,
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{EFM: 2—r—af FRB#110 @AY
Paper: SUPER YUPO FRB #110 788 %1091 mm

A number of vegetation patterns were produced, and the paper
was cut out by diecutting. When examining variations in layered
patterns, we assessed the appearance of each pattern across the
stack, attempting to produce a scenery of growing fresh grass,
Paper curouts were made with six different curting plates (A to F).
Cutouts from A to F were stacked rogether and used as a single
unit, the minimum unit when assembling the overall scructure.
The stacking of the cutouts, approximately 10,000 picces in all,
was performed by hand. The ends of the cutout scrips were
concealed under the display stand frame, producing the impression
that the display stand was an integral part of the exhibit.
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Concept of work | YOSHIAKI IROBE

T used paper to create a message that was ambiguous both in terms of what the eye sees, and in terms of its
meaning. As a graphic designer, everyday work involves combining text and graphics to convey a message, and
in the majority of cases the message has to be casy ro understand. However, the SUBTLE theme provided an
opportunity to take an ambiguous or vague-themed approach to the task. The paper selecred was
ASTROBRIGHTS—FS, which combines a mact feel with neon colors so dazeling that they almost make
your eyes hurt, Floating the paper above a white display stand to take advantage of the reflection of these vivid
colors resulted in indistinct color gradations very much like those that would be produced by a neon light.
Based on a larrice structure designed to extend that reflection effect, I created a form that brought together real
white letters and colorful vircual letters, fashioned by reflection and having no physical existence, appearing

above the stand. My aim was to incorporatc a contrast between the two that was as vague as possible.
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The colors adhered on the back of the paper are reflected in the white display stand, and can
be seen indistincely through the lattice of holes made in the paper.
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The visual cffect is produced by sticking ASTROBRIGHTS—FS ncon colar papers
together. Pink paper cut in the shape of the letters is bonded to the back of green paper.
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Conceptofwork | HARUKA MISAWA

Finvestigared shapes of paper thar could fly, experimenting to discover the forms of the flight paths that abjects
took from leaving my hand to the pointwhere they landed.

The appearance of paper hanging in mid-air without its own motive power has a distinet charm. The paper may
only defy gravity for a few seconds, but thart event embadies one of paper’s attractions. Paper made into a flying
objectand dropped remains aloft much longer than an ordinary rectangular sheet of paper with the same weighr,
Differences in the paper’s basis weigh, size, folds, and fastening methods affect aticude, speed, and pachasa fly-
ing object. Simply folding the paper a little makes it waft gencly down to ground, but in the shape of an airplane it

<an fly parallel to the ground for a long distance. By adjusting the center of gravity, it can describe arcs as it dances

in the air. Using these techniques and controlling the object through fine adjustments, I tried to find an exquisite

balance thar would lead ro beauriful flight.




SUBTLE | CREATION

RETTBMBOMT 0L 54, ERL A A HET S ROMITH, WO
RETIE, ZROEARANICAL, EEHIEREPERE S ORS,

These paper flying objects spin as they glide, like flying plant seeds.

Assessed from a seed’ s perspective, air is relatively heavy, and the

paper stirs the viscous air as it flies.
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Concept of work | ATSUSHI WA DA

SUBTLE—T already knew that this word meant “fine” or “delicate”, bur | was delighted to discover thar it can

also mean “not immediately obvious” or “difficult to describe.”

My animation work consists of pictures using fine, even lines, drawn frame after frame with only minute changes
between them. If there is a narrative, itis only borderline. My works are difficult to sum up in a few words. When T
heard that SUBTLE was the theme, I immediarely thought of responding with lines and animation, but deciding what
to draw was much more difficult. I couldn't work out how to convey fine, delicate movements, gestures, and storics.
Acthat point, I found the additional meanings of SUBT LE. Thar made things much easier. T am always drawing
movements and stories that are “difficult to describe,” and I realized that I would be able to depict the no-holds-
barred struggle between the otter and the naked snail. Through it, I hope that viewers will sensc the different

forms of subtleness,
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The excitement of travel arises from coming into contact with an exotic armosphere

hidden in daily objects. Take for example the symbols and letrers printed on sugar cube
wrapping. Come to think of it, sugar cubes are like little lumps of happiness.

The preservation of sweetness in these little increments is no small collateral of pleasure for
mankind. Having successfully put thart into square lumps is less an invention than

the erystallization of man's desires and intelligence. And it's a wonderful idea to present pairs
of these perfectly sized squares wrapped in thin paper. The profundity and pride of

the culture is expressed by the design chosen to adorn the gift of this small pleasure,
Humbly existing beside the coffee cup, it modestly blesses the morning table. Just as we are

told that the spirit dwells in the lictle things, therein lie traces of something good.
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