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Greetings

Welcome to Nagoya. On behalf its citizens, | extend my warmest welcome
to one and all, from home and abroad. It is my genuine pleasure to host this
grand event, honored with the participation of so many.

In 1989, the City of Nagoya proclaimed itself a Design City and hosted the
World Design Exposition, which received over 15 million visitors. We have
accumulated a decade of community building that capitalizes on design,
including the hosting of three major international design conferences. Last
October, as an acknowledgement of these efforts, Nagoya was appointed to
UNESCO’s Creative Cities Network of Design. As a member of this group, we
are delighted to hold this event, Creative Design City Nagoya 2009, and take
advantage of this opportunity to showcase Nagoya’s accomplishments as a
Design City.

In 2010, we will celebrate our 400th anniversary. To commemorate this
memorable year, we will hold major events, including Nagoya's 400th
Anniversary and the 10th Conference of the Parties to the Convention on
Biological Diversity, known as COP 10.

Our hope is that each and every one of you will explore and discover things
about Nagoya that appeal to you, from the making of things in which our
industrial history is based, to the samurai culture of early modern times, to
our commitment to sustainable environmental practices. We hope that you
discover Nagoya’s hidden treasures and individuality, and propose ideas of
ways that we can express these to the world at large, and that you will lend
your assistance to us for the future development of Nagoya.

In opening this event, | extend grateful thanks to all of our supporters and
collaborators, and wish guests and participants the best of health and

success.

Takashi KAWAMURA Mayor of Nagoya
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The Significance of Networking

Takayuki lkegawa

Associate Professor

Graduate School of Languages and Cultures, Nagoya University

WeAs a member of the Creative Design
City Nagoya 2009 Organizing Committee,

| participated in the International Design
Forum’s workshop and panel discussion. In
reflecting here on the Design Forum, | would
like to reconfirm Nagoya's position as a
member city of the UNESCO Creative Cities
Network.

The panel discussion allowed a representative
of each Network city to report on
experiences, ideas and practices, eliciting
great interest from the audience. A brief
overview follows.

Buenos Aires and Shenzhen have undertaken
a variety of measures intended to promote
industry, using design as an incentive for
economic development. It was my impression
that Kobe and Montreal attach importance
to the historical context while stressing
consciousness of design fostered to benefit
the environment. Berlin reported examples of
the creation of various experimental spaces in
the search for the possibilities of continuously
fluctuating design produced by changing

the existing paradigm. In Nagoya, | would
say that design is positioned as a fusion of
two elements: a manufacturing industry

that has inherited a tradition of monozukuri
(making things) and a creative perspective
focusing on the cultivation of community
that is facilitated by the power of youth. Even
before Nagoya's endorsement as a member
of the Network, there were sub-networks
connecting individuals in diverse fields, such
as education, culture and industry. These

networks are known to have played a role in
leading the trend of the times.

From this overview, we can recognize
differences in the status quo of design
among the Network cities. This Forum
seemed to be an argument to solidify the
significance of the Network itself. Thanks
to its admission into the Network, people
around the world use the same language—
design—to speak about our city. Comparison
is only possible if we share a common
language.

Because | moderated the panel discussion,

I was fortunate enough to be invited to the
forum held in Kobe. There, an audience
member expressed the opinion that
networking leads to homogeneity. On the
contrary, comparison helps us see contrast,
or differences. By which | mean that the
characteristics of a locale are confirmed in
relativity to an area outside of that locale.

The overall theme of Creative Design City
Nagoya 2009 was “sustainability”. The

role design needs to play as a means of
constructing a sustainable future is extremely
significant. Activities that benefit both man
and the environment need to be thought of
as “sustainable design”, while the concept of
inclusive design should be shared as a more
comprehensive initiative that accommodates

all mankind.

In this respect, the terms “sustainable” and
“inclusive” do not indicate those exclusively
used in the design field, but are regarded
as terms belonging to an ideology or

philosophy. Citizens can share and discuss
design that does not take a form, rather
than the design that requires specialized
skills and deals with the shapes and other
physical attributes of objects and such. That
is, what will be the foundation of a design
city of the future is not design as professional
skills, but design as life skills. Certainly, in
this workshop, as in the past, beginning
designers witnessed professional activities
and worked on their several and various
projects, but the discoveries made all over
Nagoya under the theme “What we can do
for the future” were definitely due to the
citizens’ perspective. To put it more precisely,
each participant wanted to share with the
citizens. One of the greatest takeaways must
have been the recognition, once again, of

their design capacity, as in “life skills”.

People involved in design or art in Japan are
well aware that the term sakka (fEx) refers
to someone who makes things. However, it
is generally regarded as synonymous with
“writer”. But if you introduce yourself as a
sakka to anyone in Kanazawa, in Hokuriku™,
you will naturally be asked, “What do you
make?” This example illustrates the dormant
power in Kanazawa, proud to be a city of
crafts, with a very long history. When we
look more carefully at the example, we find
that the production process itself is very
meaningful to the people of Kanazawa.
Their high level of craftsmanship is based

on a thorough division of labor, and even
those with no direct relationship to the crafts

industry find themselves involved in the

elaborate network of the division of labor,
whether they like or not. In the Japan of
yore, when people more commonly shared
a sense of the value of creativity than it

is today, ordinary citizens understood the
meaning of craft, which we now call design,
as the production process, rather than the
integrated, final form.

Each Japanese Network city describes its
sense of creativity with a particular word

or phrase. Kanazawa'’s is “the aesthetics

of utility” (in crafts). Kobe’s is “fashion”
and Nagoya’s is “monozukuri” (making
things/manufacturing). In these phrases

we recognize the clear differences that we
Japanese have grown up understanding. This
discernment of differences is synonymous
with what is signified by the term “design”.
Thanks to networking, we recognize the
quality of information concerning the
individuality of each locale, an individuality
that depends on these differences. In

due course, with the active interchange
encouraged by Network membership, the
quality of information will improve, in turn
inspiring our daily life so that we can feel in
our bones the process of creative activity.
At IdcN, Nagoya's tradition of monozukuri
intersects with the ambitious efforts of the
next generation; Nagoya is the training
ground for the opposing designs: that of
professional skills, and that of life skills.
Herein lies the identity of our city among the
other Network cities.

*k The Hokuriku district is located on the northern coast
of the central area of Honshu (Japan'’s main island).
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From Now On:

Envisioning Nagoya'’s Future on the LargeiScale and the Small

The keyword of the lectures was “sustainable”. Each speaker offered his or

her unique perspective on two themes: First, what do cities, such as Nagoya,
=

want to leave behind--or pass on--and what should they? Second, how do

we utilize the latent assets of a city for future generations?

Nov 27. (Fri)
Greetings (City of Nagoya)

Part 1
International New Designers Workshop Public Presentations

Part 2

Keynote Address
John WOOD (Prof., Goldsmiths, University of London)

Panel Discussion
Introduce each UNESCO CCN Design Cities

Summary
Closing (IdcN)
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One explanation for the current ecological crisis is that an abundance of cheap energy
encouraged us to reduce diversity in our lives. For example, instead of delivering wellbeing
at the social and environmental level, the Fordist factory system delivered a narrow mode
of ‘efficiency’ at arbitrary points in the transactional cycle. We are now accustomed to live
in cities that designed for high-speed mobility, rather than for effectiveness at all levels.
This means that we see no need for local diversities. Our lives continue to spread across

a larger and larger radius, even though the era of cheap energy is almost over. A better
way to design cities will be to cultivate synergies on as many levels as possible. Synergy is
grossly underestimated because, unlike any other ‘sustainability’ approach, it delivers more
benefits than are intrinsic to the resources that created the synergies. This approach is
more complex than any existing approach and, therefore, requires a new methodology of
practice. We have evolved over 90 tools that are intended to cultivate synergies. We call this
‘metadesign’. Where design is a predictive method for managing desires and intentions,
metadesign is a more adaptive co-design process that ‘seeds’ possibilities as a way to
create, and to manage, opportunities. Ultimately, finding synergies is an entrepreneurial
process. However, it cannot work unless there is diversity. We therefore need a diversity-
of-diversities that can lead to an ultimate ‘synergy-of-synergies’. This would permeate all
boundaries that unify, and transcend, the familiar levels of reality - economic, ecological,
cultural, linguistic and technological, etc..
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John Wood

London, UK
Professor of Design, Goldsmiths, University of London

Before becoming Professor of Design at Goldsmiths, University of London, John Wood was Deputy Head of its
Fine Art Department for ten years. He sits on many editorial panels, is a Fellow of the Royal Society of Arts, a
member of the Royal Institute of British Architect’s ‘Building Futures Advisory Group’ and an advisor to several
organizations and companies. His early work as an artist in the 1970's led him to systems theory, which, in turn,
encouraged him to reflect upon the biosphere as a whole system. He subsequently invented several energy-
generating devices and has since published extensively on environmental and design-related issues. In 1989 he
wrote the first design degree to focus on the need for a more entrepreneurial, creative, ethical and ecological
approach to professional practice. This was shortly followed by his launch of his Design Futures masters
programme.

John Wood’s most recent book ‘Designing for Micro-Utopias; thinking beyond the possible’ (Gower, 2007)

is one of more than a hundred publications that seek to reconcile ethical, environmental and philosophical
aspects of design. He is currently working on two books about ‘metadesign’ that will focus on its ethical and
practical aspects. These represent the culmination of 5 years of research into ‘design synergy’ and ‘metadesign’,
funded by AHRC and EPSRC. In 2001, he co-founded the ‘Attainable Utopias’ Network, a Think-Tank for re-
designing design’s contribution to future societies and, in the same year, he co-founded the Writing-PAD
Network, which now has more than 60 partner universities, mainly in English-speaking countries. This is
supported by the Journal of Writing in Creative Practice (Intellect), which he co-edits with Julia Lockheart. John
has Worked in a consultative role with a range of organizations. Recent work includes projects for Arup &
Partners, Ag8 (for Ridley Scott Associates), Evoasis, Wolff Olins, Futerra, Space Doctors (BBC), the Ministry of
Culture, South Korea.
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What makes the UNESCO Creative Cities Network different from other networks is that it is
based on a way of perceiving cities. A city is an urban area of a size that holds meaning in the
international context and within the context of the characteristics of the local regional culture,

or of a size that can fully manifest the region’s potential. UNESCO built this network from a
perception of cities as clusters that exhibit a diversity of creativity. The Creative Cities Network

is also an experiment in connecting with other existing networks, involving both public and
private sectors to raise the general public’s appreciation for, and understanding of, creative
communities. UNESCO envisions organizing sub-networks to increase our diversity. In this respect,
the concept of “synergy-of-synergies”, meaning the rich diversity of cities, is very important, and
is the essence of this network. However, the Creative Cities Network is still at the experimental
stage and faces many issues. More member cities would mean each would have to work to
maintain awareness of participation in the network. And we would also need to preserve the
balance among those cities. In the future, UNESCO expects to develop the network by continually
improving the latent cultural power of local regions, while conserving diversity through cross-
disciplinary cooperation.
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Buenos Aires

SR Overview
TI 274 LA 7 A HDOERIC BT BE. 7IVE Y FYOEHRT. 2> v H—7 The Argentinean capital, Buenos Aires is famous for tango and soccer. The city has a long history of AE—H—
BRAGEHT TCHD, 7 FAVICERWMHAH Y. COI0FEBRFICHEANTE o T FA V% promoting design, and has made particularly serious efforts over the past 30 years. Buenos Aires was Speaker

° [ v N < < /co

appointed to the Creative Cities Network with the goals of improving the quality of life for its citizens

RO TATA TR REL S A EEEEERT2ILICL O CTROEFEDE
(QOL) Z LIF EBNGETLEY R EGOH T LILZBIRIC. T Y1V E8HE Bz o, 20014

and further developing its presence in global society by promoting creative businesses based on design,

in turn stimulating the manufacturing industry. In 2001 the government established the Metropolitan

ICBIIDNA FERY R T A V22— 80T L KFH B EEB AT Tl BT Design Center, which not only promotes university education and fosters industry, but also undertakes
DREICHT 21 V7 FIHEREBEICENEANTLS, environmental initiatives, including the preservation of the rainforest.
RIVARTRTH
IhFHTIAITA . . . TIT/AT7A L ATREHRER
Primary Design Projects AlsEE NEERES A5
ANARYB THA U Z—TIX T ZA TPy a T o717 P4 B B The Metropolitan Design Center provides a range of support for creative industries in various fields,
EREAHEDTFDI) TA T4 TEEATIELTWVNDS, 77y avicB0n ik ign T4+ — including anime, fashion, graphic design, music and film. In fashion, the Center works to foster young Marcos AMADEO
~ RN TAE & o STV /AN BV T . ! ! . T ! . . ' Deputy General Director, General Direction of
EBR L. BRFICEBENGZ 77 ICEBENICENL WS £ fe. T A N R 707 7o local designers and encourages their participation in international events. Stressing the importance Creative Industries, General Direction of Foreign

Trade, Ministry of Economic Development,
Government of the City of Buenos Aires

of including sustainability in design, education concerning corporate responsibility and raising

ENAS CEEREHE TS ERMEEROLLVOREEERLC T VABLT T 1>

_ . X R R \ internationalism, the Center holds more than 100 events annually, including design months and design
TIRATAINVGEEFEBIOOULEDANRY MR THONTWS, 7 VA > 2 EBRAEDHD

festivals. Another characteristic of the Metropolitan Design Center is that it uses design as a tool for

V—ILELTRWTWA KRB THh S, AIA L. MESDRFEN T2 Z EE#fIX E LT regional development. For example, it invites design businesses to the underdeveloped southern area
THAVBREOBEIEEZTO. T A VHE IO MIENEANTWNS T T/ AT7A LA and also devotes energy to regional design projects. In Buenos Aires the sectors of industry, government
Tld EBFEONEHE LRI, REBNE5TEZE T HITEBL TS, and academia work together to form medium- and long-term plans and put them into practice.
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- i New main location in the centre of Berlin
with 10 sgm exhibition space

Overview

In the German capital of Berlin coexist two kinds of design as a result of four decades of division
between East and West. One is influenced by design in the U.S.- and Western Europe. The other is
influenced by Eastern Europe. Following reunification, the city has been reconstructed on the basis
of creativity, using old factories and such as urban culture platforms, resulting in the establishment of
a strong network of individuals active in design-related fields. In addition, partly due to Germany's

relatively low cost of living, Berlin has attracted a lot of talented people from around the world and has

evolved into a hub for young people and artists where they can create freely.

Primary Design Projects

Under the auspices of the city government, a variety of projects have been launched, including the
Berlin Music Commission, DMY International Design Festival, Design Network CREATE BERLIN and
Fashion Roundtable. Fully developed networks and platforms have also helped support the activities
of individuals in the international market. The annual festival “Global Creative Platform”, involving the
entire city, offers as many as 550 designers from 30 countries the opportunity to showcase their work
at more than 50 sites in the city, including galleries, exhibition venues and clubs. In addition to this
event, countless diverse creative projects have been undertaken around the city, like one in which an

individual created a unique mood by taking advantage of a huge open space.

DESIG
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Overview

Montreal is located in the Canada’s Quebec province, and has more than 250 years of history. Montreal
is the second largest French-speaking city in the world, after HYPERLINK "http://en.wikipedia.org/wiki/
Paris" Paris, as well as the birthplace of the world-famous Cirque du Soleil. The city is located on an
island at the confluence of the Saint Lawrence and Ottawa Rivers. The range in temperature in the
region, from -37 to +37 degrees Celsius, has considerably affected the city’s design vision. Furthermore,
Montreal is the only French-speaking city on the American Continent. More than 50% of its citizens
are bilingual, and one third of its population is made up of immigrants. These circumstances have also

strongly affected design in the area.

Primary Design Projects

In 1997 the design committee was established as part of the city government, making Montreal unique
in North America. Today, the committee, which has been promoted to a bureau, plays an active role

in developing Montreal as a Design City and promoting this role internationally through a variety

of activities such as international competitions and specialist workshops. The city government aims

to serve as a good client by launching events and projects that provide design-related sectors and
individuals more opportunities for participation. The government also works to identify and nurture

talent.
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Overview

Kobe’s urban sector is located between Mt. Rokko and Kobe Port. In the northern part of the city remains a AE—hH—
fertile rural landscape. Kobe holds this natural environment in high regard as part and parcel of design. Since Speaker

its port was forcibly opened to foreign trade in 1868, Kobe continued to promote international relations,

leading to the construction of a cityscape that naturally reflected diverse cultures. However, on January 17th,

1995, the Great Hanshin-Awaiji Earthquake hit the region; Kobe suffered catastrophic damage. For almost the

entire decade that followed, the city poured all of its energy into recovery and reconstruction. The community

building that has ensued is focused on making Kobe a design city. Today, Meiji-era buildings that were not

affected by the earthquake house museums and boutiques, some of the city’s new tourist attractions.

Pri Desian Proiect HARMPERAERESS
rimary Design Frojects (FHA U HHHAEID LB E)
Kobe expresses individuality in three areas: town, daily life, and monozukuri (making things/manufacturing). )
N ) . o, Y . Takafumi INOUE
The city’s design projects pivot on these three features. Concerning “town”, Kobe's government has drawn i o )
- P . . . . . . . Director General of the Design City Promotion
up building specifications that restrict heights to the ridgelines visible from certain parts of the city, thereby Project, Planning and Coordination Bureau,
preventing urban high-rises from spoiling the landscape. Concerning “daily life”, the city holds the Kobe City of Kobe
Biennial, an integrated art festival focusing on contemporary art. This event is meant to nurture a sense of
design among the citizens. The exhibits accommodate idiosyncratic design, such as “container art”, which
makes full use of the characteristics of the port. As for “manufacturing”, the city provides opportunities such
as Design Renaissance Kobe to help build connections among designers and small businesses. In 2012, in the
former Kobe Conditioning Center, built in 1927, the city will establish a design center that will function as a
design dispatch base.and also devotes energy to regional design projects.In Buenos Aires the sectors of industry,
government and academia work together to form medium- and long-term plans and put them into practice.

KOBET Kobe Fashion Musaum
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SR Overview

|4 hEE A BEAEORES ICUETS NS BT &5 IC L SEIEX|C Shenzhen is a comparatively young city located in China’s Guangdong province, directly north of Hong AE—H—
BEINTWAS BREM CHIEHLNSHBLNILDBETEFE>THY. IT. 2R Y7 SXUED Kong and designated as a special economic zone. Although it is a city of immigrants, Shenzhen prides Speaker
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A BB DO LT BT TWE, T4 FHA e SN T OELIEENA. HEE L itself on a high level of education, and holds the following four pillars responsible for supporting its
21l i ° T P HAS 7 NHEE
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competitive strength: information technology, finance, distribution and culture. Shenzhen’s modern

design history is short, but the city is considered a mecca of Chinese modern design, thanks to

remarkable economic progress and strategic utilization of design.

SV Al O An bk 74 S
EFEME SRR DT 7 LT Z OHEFICES, [HOD SH LUOA DR %5 — Primary Design Projects £ /A
. N iy = =, T4 FRE L 2— wvE—F
V—RELETRY Y M CTHERRIFSNTWV2 [/ —OT MR T4 7YV TH For the past several years, Shenzhen has made continuous efforts to enable and maintain the ‘ .
HDOFICRoNZE I HWIIBEEORERENET A2 TSV b T+r—LELT coexistence of economic growth and sustainability by developing projects that follow the theme, “From Xiaoming WANG

President of Shenzhen Creative Culture
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View of downtown Shenzhen
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the old to the innovative”. Exemplified by the OCT Loft and Tianmian Creative Industrial Estate, the
city has been refurbishing large-scale buildings like old factories as design platforms. What used to

be the site of a traditional printing industry is now the site of sophisticated art. Schenzhen has also
assiduously courted design businesses like the Yijing National Comics and Animation Industry Base and
the Nanshan Cyber Cultural Industry Base (anime, videogames and film). In 2010, Shenzhen will host

the Creative City International Conference, under the theme, “new technology, new media and creative

city synergy”.

No. 8 Zhongkang Road s Guanlan Print Original Industry Ba
. (in an old village)

Center
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Overview

Nagoya Castle and the City of Nagoya were both established 400 years ago. The fact that the castle
required the assembly of a great many technical experts from across the country led to the growth of
advanced design techniques and products, such as wind-up dolls. These techniques and products are
considered the origin of the manufacturing industry today, when manufacturing is directly connected to
the design industry. In addition, Nagoya boasts more than 50 art-oriented universities and colleges and
more than 15 design bodies, comprising a considerably high-density design network.

Primary Design Projects

In 1989 Nagoya proclaimed itself a Design City and hosted three major international design
conferences organized under the auspices of Icsid, IFl and Icograda. Nagoya also hosted the World
Design Exposition. International Design Center NAGOYA (IdcN), established in 1992, has supported
those events and activities. The Center building opened in 1996. IdcN functions as a nucleus, launching
global-scale, broad-ranging design projects including the annual International New Designers Workshop
and the biennial international design competition, “Nagoya Design DO!” Following its establishment as
a member of the UNESCO Creative Cities Network, the Center identified three main themes underlying
its activities: Polishing Rough Stones, Preserving the Natural Environment and Diversifying the Network.
2010 brings a variety of events, including the festival commemorating the 400th anniversary of
Nagoya, the international exhibition of contemporary art, Aichi Triennial and the tenth Meeting of the
Conference of the Parties to the United Nations Convention on Biological Diversity (COP 10).
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Moderator (Takayuki lkegawa)

Some say that networking could lead to homogeneity or damage local individuality. | would like
to hear from the representatives of each city what you think comes of networking and what the
next stage might be.

Buenos Aires (Marcos Amadeo)

I think that what's important about the network is the content, which inspires our activities. Right
now, we're just beginning to plan our future projects. We'd like to deepen discussions, and it
might be meaningful to hold competitions as well. | understand that it is important to carry out
specific activities combining the private and public sectors through this kind of network, and it

is also necessary to understand the importance of the content of those activities. Sustainable
development follows, | believe.

Berlin (Joerg Suermann)

To me, networking is something that all of our cities unite in doing, and enjoy. If | were to add
something about contents, | would say that they must be practical, and should work as tools to
allow us to share knowledge. It's important that we each come up with design solutions, aiming
to create markets, provide opportunities and promote the employment of designers, resulting

in conditions in which they can make a living. Through this network we can share ideas about

marketing and then look to an international market, facilitating a wider range of activity.

Montreal (Marie-Josee Lacroix)

The biggest problem is how we'll be able to capitalize on the young talented people and their
talent in our cities. The network provides two advantages to help solve this problem. One is that
we can study together to develop strategies. Based on these strategies, we will be able to create

a market and utilize designers’ talents for a sustainable future. The other is that we'll be able to
cooperate with each other while nurturing cross-border friendships and create markets founded on
trust. Both the workshop and the forum this year demonstrated great possibilities in this respect.

Shenzhen (Xiaoming Wang)

The City of Shenzhen holds creativity and design in high regard, and so are looking forward to
participating actively in this network. A city cannot survive if it focuses only on the manufacturing
industry. But if we have creativity, we can improve our lives through design and create a future.
This is why we hope that as many cities as possible participate in the design community and the
UNESCO network.
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Kobe (Takafumi Inoue)

| believe the network is valuable in two ways.

First, it allows us to share common goals and mutually improve. Whether we have a relatively
practical goal, or whether we raise the level of that goal --I'm sure there are various opinions—
but what's important is that we strive for the goal together, | believe.Second, although each
member city faces its own challenges, we can reach out to one another, gather suggestions,

or study the circumstances of other member cities, or take advantage of the wisdom and
expertise of people in those other cities. In Kobe, we're going to found a design center that

draws on the experiences and know-how of other member cities.

Nagoya (Yasuyuki Ito)

The relationship between people and the web of personal connections is a network. Thanks to
this face-to-face meeting, when we get ideas in the future, we'll be able to consult with one
another and turn them into reality. ~ On the other hand, it might be difficult for all six cities to
implement projects in a coordinated manner, but | do think we can collaborate on promotion.
In order to develop the network, | think it's important to create those kinds of opportunities.

UNESCO (Doyun Lee)

When we launched this network project, we wondered if the disparity among member cities
might be an impediment. But in reality, it's turned out to be a great asset. We need to maintain
these differences and diversity. These are what will allow us to make use of the network.

The projects of the member cities are varied and unique. | appreciate the attitude with which
you each have joined the network, which will in turn encourage you to contribute to its
maintenance. All the member cities are very creative, but what's important here are not only
the contents, but also how you will cooperate with one another.

Moderator (Takayuki Ikegawa)

We have come together under the keyword “network”, and the differences in the processes
by which each city will move towards its goals have been clarified, leading to the discovery of
new keywords within. It is a network by which design professionals, citizens and young people
gather with their respective senses of purpose. And now, | think we can hope for a framework

shared at the individual level as well.
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Creative Design City Nagoya communicates and participates in activities with other member cities of the UNESCO
Creative Cities Network and also promotes Nagoya design by participating in international design conferences.

June 14th—17t, 2009
(Lyon, France)

The UNESCO Creative Cities
Network Annual Conference

Representatives delivered a presentation
concerning past and future activities and
shared opinions about promotional activities
and dialogue among member cities.
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August 16t — 17th, 2009
(Changchun, China)

The Second AnnualAsian City
Forum

Representatives made a presentation about
Network-related activities in Nagoya,
exchanged opinions about cultural policies
and branding strategies, and shared
information for the purpose of future
networking.

October 10th — 12th, 2009
(Shenzhen, China)

The 2009 Shenzhen International
Design Forum “Shared Value -
Future of Design in Globalization”
Representing the City of Nagoya, Toshinori
Kamiya, a member of the Concept Planning
Committee of Creative Design City Nagoya
2009, participated in the forum and
made a presentation concerning Nagoya’s
internationally oriented design activities.

October 15th —17th, 2009
(Shanghai, China)

The 5th Shanghai International
Creative Industry Week

A representative of the City of Nagoya
delivered a presentation concerning design
activities in Nagoya . In the Conference:
Creativity & World Expo, a roundtable
meeting, we explored the possibility of
member cities working together towards
the opening of Expo 2010 Shanghai China.
We also introduced Nagoya design activities,
including Expo 2005 Aichi.
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November 24th, 2009
(Kobe, Japan)

The Cities of Design Forum
in KOBE

The Forum took place around the same
time as Creative Design City Nagoya 2009.
Representing the City of Nagoya, Takayuki
lkegawa, a member of the Concept Planning
Committee of Creative Design City Nagoya
2009, attended the Forum and introduced
the history and the design activities of
Nagoya that led to its declaration as a “design
city” in 1989.

201082H238~ 24H
&8EVUILH)

E2BWDC (T —)L R T A~
FrER)V) HR-THF A2
TYIvh VUL

TIOTERGIC. EHHEHSHRSDWVIET S
A VEERBORREDEN TV R T—T
VPR TERGRRIIMZT o1,

February 23rd —24th, 2010
(Seoul, Korea)

The 2 WDC(World Design Capital )
World Design Cities Summit

Attendees were mayors and representatives
of design-related organizations from major
cities located mainly in Asia. The roundtables
and session meetings engendered lively
discussion and debate.
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Sustainable Design

Creative Design City Nagoya aims to create a recycling-based society and environmentally
friendly cities.

To that end, we have implemented a broad range of innovations.

Check out the “Sustainable Design” to learn all about Eco-Pro-Net, a government-
university-industry partnerships that typifies the kind of forward-thinking efforts Creative
Design City Nagoya pursues.

What is Eco-Pro-Net?
Manufacturing + Design + A Fusion of Environment

Eco-Pro-Net is a platform that incorporates the combined might of government, university and industry.
By encouraging the incorporation of “eco design” into existing manufacturing techniques and know-
how, Eco-Pro-Net seeks to promote the design, development and manufacture of “eco products” and
aims to create and nurture manufacturing businesses to lead the move to build a recycling-oriented
society while, at the same time, establishing and expanding a market for eco products.

Eco-Pro-Net was founded at the suggestion of the Ministry of Economy, Trade and Industry’s Chubu
Bureau in 2006 but, because public support for operation of the organization is limited to the initial two
years, it switched in 2008 to an independent organizational structure comprised of dedicated volunteers
including university professors and staff of private-sector businesses. Eco-Pro-Net has operated as an
independent entity since then.
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ECo-Pro-Net
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Life cycle assessment (2007) Eco Stitcher: From wire to thread
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City of Nagoya,

Nagoya Chamber of Commerce & Industry,
International Design Center, NAGOYA Inc.
Council of Chubu Design Organization

Organizing Committee

Chairperson
Fumio HASEGAWA

Deputy Director-General (Industry & Distribution),

Civic & Economic Affairs Bureau, City of Nagoya
Vice-Chairperso

Takahiro TOKI

Executive Director, International Design Center NAGOYA Inc.
Committee

Yukio KAMIYA

Vice Chairperson, Council of Chubu Design Organization

Mikio KISHIGAMI

Director, Industry Department, Civic & Economic Affairs Bureau, City of Nagoya

Shoichi UCHIKAWA

General Manager Planning & Promotion Dep
Nagoya Chamber of Commerce & Industry

Auditor
Masanao KUBOTA

Director, Planning & Accounting Division, Civic &
Economic Affairs Bureau, City of Nagoya

Kazunori MORIMOTO

Deputy General Manager, Nagoya Chamber of Commerce & Industry
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Concept Planning Committee

Committee

CHOI, Jae Hoon

INAX Museums, INAX Corporation

Makoto HAGIHARA

Associate Professor, Design Department, Nagoya University of Arts

Satomi HARADA

Representative, Penelope Ethical Petillante

Rumi HIBINO

Associate Professor, Nagoya Zoukei University

Takayuki IKEGAWA

Associate Professor, The Graduate School of
Languages and Cultures, Nagoya University

Takeyoshi ISHIMATSU

Associate Professor, Department of Architecture
and Design, Nagoya Institute of Technology

Yasuyuki ITO

Associate Professor, School of Design &
Architecture, Nagoya City University

Toshinori KAMIYA

Designer, Kamiya Design Inc.

Kyoji KOTANI

Professor, Nagoya University of Arts and Sciences

Masanobu KUMAGAI

Associate Professor, Aichi Sangyo University

Seiko MIZUNO

Jewelry Designer

Akio OGAWA

Graphic Designer, t.m.c Inc.

Tetsuya OKADA

NOMURA Co., Ltd
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Hisashi SETO

TOYODA GOSElI Co., Ltd.

Koji SHIMOYAMA

Director, Industrial Economy Division, Civic &
Economic Affairs Bureau, City of Nagoya

Isao SUIZU

Associate Professor, Aichi Prefectural University of Fine Arts and Music

Yoshihiko UCHIDA

Deputy General Manager, Nagoya Chamber of Commerce & Industry

Eriko ESAKA

Director, Global Communications,
International Design Center, NAGOYA Inc,
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Chubu Bureau of Economy, Trade and Industry, METI

Kenzou SHINJI

Aich Prefecture

Yoshie BUMA

City of Nagoya

Michiko ENYA

City of Nagoya

Yuko ISHIHARA

City of Nagoya

Syunsuke ITO

Ciy of Nagoya

Masato MIYAGAWA

City of Nagoya

Hiroyuki NODA

City of Nagoya

Yasuki TSUNEKANE

City of Nagoya

Hideki KANAZAWA

Nagoya Chamber of Commerce & Industry
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